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RESIDENCIA DE ARTE

CENTRO CULTURAL
DE LA MEMORIA
DE HAROLDO CONTI

Palermo

© MALBA - Museo de
Arte Latinoamericano
de Buenos Aires
Av. Pres. Figueroa Alco
between San Martin
de Tours/Jerénimo Salgue

Fola - Fototeca
Latinoamericana

Godoy Cruz 2620, between
Glemes/Av. Santa Fe

Museo Xul Solar
Laprida 1212, between Charcas/Gral.
Lucio Norberto Mansilla

Museo Sivori
Av. Infanta Isabel 555, in
front of the El Rosedal lake

1 Maurizio Cattelan
Plaza Sicilia, Av. del Libertador,
between Av. Sarmiento and
Republica de la India

s Eduardo Navarro
Jardin Boténico, Av. Santa Fe 3951,
next to Plaza Italia

7 Stan VanDerBeek
Planetario Galileo Galilei, Av.
Sarmiento at Av. Belisario Roldén

0 Teatro Colon

@ Obelisco de Buenos Aires
@ Puente de la Mujer

@ Casa Rosada

@ Edificio Kavanagh

o CCK - Centro Cultural Kirchner
Sarmiento 151, between Av. Leandro
N. Alem/Av. Eduardo Madero

0 Faena Art Center
Aimé Paine 1169, between Marta
Lynch/Azucena Villaflor

° MUNTREF - Museo Universidad
Tres de Ferbero
Av. Antdrtida Argentina 1355, next to
Buquebus

0 Coleccion de Arte Amalia Lacroze
de Fortabat
Olga Cossettini 141, between Juana
Manso/Pierina Dealessi

° El Moderno - Museo de Arte
Moderno de Buenos Aires
Av. San Juan 350, between Defensa/
Balcarce

o Fundacion OSDE
Suipacha 658, between Viamonte/
Tucuman

o Fundacion Proa
Av. Don Pedro de Mendoza 1929,
next to Caminito

° La Verdi

Av. Almte. Brown 726, between Juan
Manuel Blanes/Benito Pérez Galdds

o Usina del Arte
Agustin R. Caffarena 1, between
Caboto/Av. Don Pedro de Mendoza

0 La Ira de Dios
Mavil
Iguazu 451, between José A.
Cortejarena/Dr. Prof. Pedro Chutro
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September 6-12, 2018

Under the artistic direction of Cecilia Alemani, Art Basel Cities Week
features ‘Hopscotch (Rayuela)’, an inventive, multi-venue exhibition
alongside a robust suite of exhibitions, artist talks, and events hosted

by our Cultural Partners.

Art Basel Cities: Buenos Aires is a multiyear program of initiatives that
celebrate the city’s thriving cultural ecosystem. Working with an array
of local Cultural Partners, Art Basel Cities is bridging the international
and Argentine artworlds through a series of long-term professional
collaborations, projects, and exchanges, amplifying Buenos Aires’s
position as a cultural destination of choice. For further information

please visit artbasel.com/cities.

Buenos Aires City Government is proud to host Art Basel Cities.
The initiative is supported by UBS as Global Lead Partner.

Disclaimer: Please note that press and promotional photography and filming are taking place on the premises.
Attendance implies permission for your image to be used for noncommercial purposes (including media reports).

Buenos Aires

Recoleta

. Neighborhoods

@ URRA - Residencias de Arte
Ruperto Mazza 165, between Italia/
Zuviria

a Centro Cultural de la Memoria
Haroldo Conti
Av. del Libertador 8151, between
Correa y Ruiz Huidobro

0 Parque de la Memoria
Av. Rafael Obligado 6745, next to
Ciudad Universitaria

e Cementerio de la Recoleta

@ Floralis Genérica

o Centro Cultural Recoleta
Junin 1930, next to Cementerio
de la Recoleta

° MNBA - Museo Nacional

de Bellas Artes

Av. del Libertador 1473, between
Dr. Luis Agote/Av. Pueyrreddn

2 Leandro Katz
Biblioteca Nacional Mariano Moreno,
Agliero 2502, between Av. del
Libertador/Av. Gral. Las Heras

s David Horvitz
Esplanade of the Biblioteca Nacional
Mariano Moreno, Agliero 2502,
between Av. del Libertador/Av. Gral.
Las Heras

4 Ad Minoliti
Casa Victoria Ocampo, Rufino de
Elizalde 2831, near Mariscal Ramén
Castilla

5 Luciana Lamothe
Plaza Republica Oriental del Uruguay,
near Av. Pres. Figueroa Alcorta 2900,
between Austria/Tagle

Puerto Madero/

Costanera Sur .

0 Info Point

Av. del Libertador, between
San Martin/Av. Dr. José
Ramos Mejia

10h-19h

,.‘ ALEX
17 DA CORTE

J\ALEXANDRA
PIRICI

General information about navigating the
city can be found at comollego.ba.gob.ar.

Taxi

City taxis are readily available. To request
a taxi by phone, call Taxi Premium at +54 11
5238 0000.

For additional convenience, use the Cabify
app: cabify.com.

Metro

The Buenos Aires metro, or Subte, is the
fastest, cheapest way to get around. Find
out more at buenosaires.gob.ar/subte.

Bus

Buenos Aires has about 140 bus lines that
run 24 hours a day. You will need to use

a preloaded fare card (Sube) to board;
consult comollego.ba.gob.ar for more
information.

Bicycles

To tour ‘Hopscotch (Rayuela) on bicycle,
contact BA Bikes at babikes.com.ar,
info@babikes.com.ar, or +54 11 6698 5923.
The city provides an extensive bike lane
network and free bicycles for rent. See more
at buenosaires.gob.ar/ecobici.

PUERTO
MADERO

Eduardo Basualdo
Asociacion Argentina de Pesca,
Rio de la Plata

Use provided route

5 Pia Camil

10 Vivian Suter
Ex Cerveceria Munich, Av. de los
Italianos 851, between Marta Lynch/
Manuela Sdenz

s David Horvitz
In front of Ex Cerveceria Munich,
Av. de los Italianos 851, between
Marta Lynch/Manuela Sdenz

17 Alexandra Pirici
Paseo de la Rambla, Av. Dr. Tristdn
Achdval Rodriguez 1400

11 Barbara Kruger
Silos de la Antigua Junta Nacional de
Granos, Juana Manso 851, between
Manuela Sdenz/Marta Lynch

12 Santiago de Paoli
1> Mariela Scafati

14 Narcisa Hirsch
Museo de la Cércova, Av. Esparia 1701
at Av. Dr. Tristan Achaval Rodriguez

La Boca
arts district

0 Info Point

Av. Don Pedro de Mendoza 1890,
in front of Fundacién Proa
10h-19h

@ Puente Transbordador

15 Gabriel Chaile

Waterfront of La Boca, Av. Don Pedro
de Mendoza, between Av. Almte.
Brown/Martin Rodriguez

Use provided route

s David Horvitz
Waterfront of La Boca, near
Av. Don Pedro de Mendoza 2200

15 Alex Da Corte

17 Alexandra Pirici

Arenas Studios, Av. Don Pedro de
Mendoza 965, between Brandsen/
Pinzén

Use provided route

18 Mika Rottenberg

Cuartel de Bomberos Voluntarios
de La Boca, Brandsen 567, between
Palos/Martin Rodriguez

Use provided route

To ensure your security and comfort during
Art Basel Cities Week, please be aware of
the following and prepare accordingly:

Buenos Aires is generally safe, but as with
any big city, watch out for pickpocketing
and petty crime. Remain alert at all
times, particularly in the areas of

San Telmo, La Boca, and Retiro.

In La Boca, please stay on the main
streets, stick to recommended routes
and use licensed taxis to and from the
neighborhood. We recommend visiting
all artworks during daytime only. Avoid
visiting the area after 6pm or exploring
side streets.

Avoid wearing flashy jewelry and be
mindful when using your phone in the
street.

Generally, at night, walk on well-lit,
busy streets and use licensed taxis to get
around.

Public hospitals are open 24 hours a day
and attend patients free of charge.

Refer to artbasel.com/cities/buenos-aires/
visitor-information for additional details
and helpful tips. If you encounter any
trouble, contact the tourist police at

+54 9115050 3293/ 9260. For emergencies,
dial 911.

Curated by Cecilia Alemani, ‘Hopscotch (Rayuela)’ is a journey
through Buenos Aires as seen through the eyes of 18 international
and Argentine artists. This public exhibition borrows its name and
concept from the 1963 experimental novel by Argentine writer Julio
Cortdazar and from the timeless children’s street game popular in
many cultures. Like the nonlinear sequence of the book and game,
the exhibition hopscotches through the city, offering numerous
possible paths through three neighborhoods. The selected artists
have realized artworks in close dialogue with their venues, shaping a
multilayered experience that connects visual art, urban spaces, and
the city’s histories in unexpected ways. From site-specific sculptures
and experiential installations to live performances and participatory
actions, ‘Hopscotch (Rayuela)’ proposes new types of civic and social
engagement, weaving individuals and collectivities into innovative
modes of coexistence.



Participating
Artists

Alex Da Corte

Kermit the Frog, Even, 2018
Arenas Studios, Arena lll, Av. Don Pedro de
Mendoza 965, between Brandsen/Pinzén
Sep 6-Sep 12, 11h-18h

Please use recommended route on verso.

Alex Da Corte’s immersive installations use
light, sound, and color to present familiar
images and objects in new and unsettling
ways. Kermit the Frog, Even is a replica of a
damaged Macy’s Thanksgi y
balloon depicting the Jim
The balloon was used repe
years untilit was accidenta
itraninto atree duringthe
was afterward permanentl
larger-than-life balloon chara
above the streets of New Yc
Thanksgiving Day parade is a wholesome
American tradition, but the image of an
impaled Kermit the Frog hints at a sinister

reality that might lie beneath a veneer
of prosperity - an impression Da Corte
underscores by placing the deformed frog

ina former power plant. Installed among
the steel beams of Arenas Studios, Kermit
the Frog, Even, is once again trapped - this
time notina public, televised pageant, but
in an abandoned cathedrallof industry,
permanently immobile and alone.

Barbara Kruger

Untitled (No puedes vivir sin
nosotros / You Can’t Live Without
Us), 2018

Silos de la Antigua Junta Nacional de
Granos, Juana Manso 851, between Manuela
Saenz/Marta Lynch

Opens Thu, Sep 6, all hours

Long-term installation

Mika Rottenberg

Cosmic Generator (BA variant),
2017

Cuartel de los Bomberos Voluntarios de La
Boca, Brandsen 567, between Palos/Martin
Rodriguez

Sep 6-Sep 12, 11h-18h

This artwork is not wheelchair ace A
Please use recommended rodte on verso.

own for her video
oring the dual seduction
of our hyper-capitalisti

Mika Rottenberg,

le market in Zhe
hboring border:
and Calexico, Ca

ang, China, and
bwns of Mexicali,
ornia. Each

location is represented by real spaces - the
plasticvendors of Yiwu, the bargain shops
of Mexicali, and a Chinese restaurant in

plex industrial mire: the
camera pans rooms, funnels down narrow
passages, and crosseswalls, capturing the
complex network of laberglobal trade, and
human migration that characterizes the
contemporary economy.

window into a

Cultural
Partners

Gallery Weekend Buenos Aires
September 7-9

Eduardo Basualdo

Perspective of Absence, 2018
Asociacion Argentina de Pesca, Rio de la
Plata, Costanera Sur

Sep 6-Sep 12, 12h-20h

Children under 12 restricted; high heels not
recommended.

Eduardo Basuald
scale, philosophi
sculptures, has tz
stretch of a fishi

Plata. Fishermen
which has been

since 1934, the As

known for his large-
L, and enigmat
en over an 800-meter
pier on the Riode la
uts dot the riverbank,
me to a fishing/club
iacion Argentina de
Pesca. Today the pier, located near the
Reserva Ecolodgica Costanera Sur, has been
all but forgotten, except by those who still
g the way in whi
community relates to the river through
the social ritual of fishing, Basualdo, long
interested in the relationship of bodies
and spaces, has installed sculptural and
ivei llations inside the huts

or electricity will
culminateinala
far end of the pi
riverbank, these
temporary and
over time.

© Artist Talk: Sa

Santiago de Paoli
Free Time, 2018

Museo de la Carcova, Av. Espafia 1701 at
Av. Dr. Tristan Achaval Rodriguez

Sep 6-Sep 12, 10h-18h

inter, sculptor, and installation artist

Santiagede Paoli has created a new series
of paintings; Free Time, and installed them
in the Museode la Carcova, named fori
founder, the artist Ernesto de arcova.
The museum, h ds more than

00 ca productions of Egyptian,

an, Greco-R
aissance sculp
seums, was es

an, Gothic,and

res from European
blished in 1928 to
ach art students using faithful replicas
of historical masterworks. De Paoli's
omnivorous, process-based work - which
ranges from sculptural installations that
mix found objects with abstract structures
to paintings that ally body parts with
symb shapes -finds a rich ground in

ersatz environment. For this group of

works, De Paoli responded to the collection
directly, playing with techniques and
materials used in reproductions. He then
placed his originals throughout the building,
creating a dialogue with the works of the
collection.

® Artist Talk: Sun, Sep 9, 16h-16.45h

Luciana Lamothe

Starting Zone, 2018

Plaza Republica Oriental del Uruguay, near
Av. Pres. Figueroa Alcorta 2900, between
AustrialTagle

Sep 6-Sep 12, 10h-20h

Children must be accompanied by adults. Not
recommended for people suffering vertigo.
Luciana Lamothe, whose interactive
i ions blur the line between
architectu sculpture, has constructed

a building has been
outer layers peeled a
only sees the sort of in

that would otherwise bei

eractwith it;as with :
Vi rs may mount the d
tower and assume a bi

Mariela Scafati
Niebla, 2018
Museo de la Carcova, Av. Espaiia 1701 at Av.
Dr. Tristdn Achaval Rodriguez

Sep 6-Sep 12, 10h-18h

Mariela Scafati’s abstract paintings
onfound traditional expectations of the
medium. are often unframed,
out from the wa obstructed by
objects, such as cloth i
Originally trainedasag

nging

he transformation of two-dimens

intings into a three-dimensional
nteractive experience is fitting for
4rcova, given its long history of ed
artists through replica sculptures s
art history. Scafati herself studied h
1997, when she moved from Bahia
to Buenos Aires to participateinap

to one of its places of o

® Artist Talk: Sun, Sep 8

|oseq|\y

Pia Camil

Gaby’s T-Shirt, 2016

Ex-Cerveceria Munich, Av. de los Italianos
851, between Marta Lynch/Manuela Saenz
Sep 6 - Sep 12: Mon-Fri, 11h-18h;

Sat-Sun, 10h-20h

Gaby’s T-Shirt Curtain is an interactive
artwork made out of secondhand T-shirts
by Pia Camil, known for her colorful textile
sculptures. Located on the ground floor of
the former Cerveceria Munich, at one time
a center of German expatriate culture in the
late 1920s, the work nods to the building’s
past as a space for social gatherings and
comments on present-day migrations of
consumer goods and cultural motifs. The
T-shirts, originally produced in different
exported to the United States and la
junked and resold in flea markets such

as the onein Iztapalapa in Mexico City,
where Camil found the shirts seen here.
Working with Mexican seamstresses, Camil
assembled these discarded garments into
a dramatic floor-to-ceiling curtain that
reclaims the democracy of her materials:
viewers can touch, enter, open, and close
the work, and performers interact with

it at set times during the exhibition. By
transforming these castoff goods into a
work of art, Camil reflects on the direction of
economic colonization.

® Activations by Diana Szeinblum:
Sat, Sep 8, 17h and Wed, Sep 12, 17h

Narcisa Hirsch
A selection of early films

Museo de la Cércova, Av. Espafia 1701 at
Av. Dr. Tristan Achaval Rodriguez

Sep 6-Sep 12,10h-18h

Narcisa Hirsch’s exp al films form
animport apterin the history of the
& e avant-garde. Exploring female
identity, mortality, eroticism, and violence,
her work took on the political issues of

her day, connecting personal narratives

to larger social histories. Hirsch was born
in Germany and emigrated to Argentina

in the late 1930s. By the 1960s, Hirsch

had abandoned her training as a painter

to participate in the performances and
happenings throughout the 1960s and 1970
in Buenos Aires, originating such legendary
actions as Marabunta (1967) and Manzanas
(1973), which formed the basis for her first
films. ‘Hopscotch (Rayuela) presents a
selection of her seminal early films from
the 1960s through the 1980s, revealing

a key chapter in the history of Argentine
experimental film and feminist art.

Ad Minoliti
Symposium
painting an
fiction, 2018
Casa Victoria Oca

Sep 6-Sep 12, 12h-20h

Whether in paintings and insta
that tackle queer theory or as cofounder
of the feminist art collective PintorAs, Ad
Minoliti makes little distinction between
life and practice: both serve as vectors for
challenging social hierarchies in art and
politics. Once again reaching beyond the
boundaries of the canvas, Minoliti has not
only installed a new body of paintings and

sculptures in the Casa Victoria Ocampo -
natist

designed in 192§t was the'first R

home in Buenos Aires, commissioned

by the progfessive intellectual Victoria
Ocampo - but has also organized a daylong
sympo‘m to explore themes outside the
canon of Argentinean art-school curricula.
Historically, the Casa Ocampo entertained
luminaries of the Modernist era: Le
Corbusier, André Malraux, and José Ortega
y Gasset, among others. For Art Basel Cities,
Minoliti challenges a male-dominated
history of culture by hosting a critical dialog
for contemporary feminist thinkers across
disciplines in this storied space, now the
home of El Fondo Nacional de las Artes. The
event will be filmed and later screened ona
loop within the installation.

® Symposium (in Spanish): Sat, Sep 8,
14h-20h. Visit artbasel.com/events for
more details.

Vivian Suter

Untitled, 2018
Ex Cerveceria Munich, Av. s Italianos
851, between Marta L anuela Saenz

Sep 6-Sep 12: Mo
Sat-Sun, 10h-;
The Arg
provi

11h-18h;

e-Swiss artist Vivian Suter
an environmental perspective o
ing, mounting her large, unstretched
anvases outdoors to be marked and
stained by falling leaves, rain, and mud.
er first-ever exhibit in her native
tina, Suter has created a suite of ne
ings that hang unframed from the
-air porch of the former Cerveceria
ich. They were made in Guatemala,
e theartist works in the scenic lakesi
e of Panajachel. Suter actively invites.

home and studio and letting her paintings
absorb traces from fallen fruit, passing
animals, and weather conditions. When
fini i

spending them in space, moving
een painting and sculpture. Hung
the roof of the old beer hall’s terrace,
's streaked canvases form a permeab
brane between nature and civilizatio

Maurizio Cattelan

Eternity, 2018

Plaza Sicilia, Av. del Libertador, between
Av. Sarmiento and Republica de la India
Sep 6-Sep 12, 11h-19h

Visit recommended during daylight hours.

Maurizio Cattelan, known for satirical
sculptures that often deal with life and
death, presents Eternity, a collective project
made possible by the participation of
hundreds of members of the Argentine
public, who were invited to contribute
through an open call. Art students and
artists were asked to create pan-religious
tombstones for people who are still
living, be they friends, lovers, heroes, or
fictional characters. The artist has long
been fascinated by cemeteries, and the
tombstones occupy an area within Palermo
k to create an uncanny landscape - at
once commemorative and ironic - that
subvert! dition, hierarchies, the passage
of time, and death. Eternity not only
questions why we'commemorate the dead
as we do, but also givesicredence to the
superstition that representing a death
could prolong the life of the living. Taken
together, the tombstones areafunny and
poignant exorcism of potential'grief.

Davidi‘lnorvitz
Senaldmiento de

(Signgling®®he Sky), 2018

ade of the Biblioteca ional
Mariano Moreno, Agiiero 250 tween
Av. del Libertador/Av. Gral. Las H
Fri, Sep 7, 17h-
Waterfront of La Boca, near
Av. Don Pedro de doza 2200

Sun, Sep 9, 16h-18h

In front of Ex Cerveceria Mu
Av. de los Italianos 851
Wed, Sep 12, 16h-18h

American artist David Horvitz, whose
works often juxtapose man-made systems
and natural phenomena, has created
Sefialamiento del cielo (Signaling the Sky),

a series of performances that encourage
public participation - especially by
children - as the work is realized by the
release of 200 helium balloons in each of
three locations. The spontaneous route of
each balloon string as it disappears into
the airis an homage to the French artist
Marcel Duchamp, who spent a little-known
sojourn in Buenos Aires from 1918 to

ring this period, the godfather of

metic (each ball

futility in the face of nature.

® Artist Talk: Sun, Sep 9, 17.15h-]

ep 6-Sep 12, 13h-17
Weather dependel
rains.

the garden closes if it

f Eduardo Navarro defies
classification, encompassing performance,
drawing, and installation and musing

on the conditions of art-making and the
natural world. Fisﬁnaﬂby bic“icah
perceptiorme en uses performers
(including himself) not simply as actors but
as agel hose physical senses - tasting,
hearing, seeing, feeling, and touching - guide
theémeaning and direction of the work of
art. For Polenphonia, seven flutists wander
through the idyllic landscape of the Jardin
Botanico while wearing masks specially
designed by Navarro to enhance their senses
of smell. In this hyper-attuned state, they
improvise a symphony in response to the
lush floral fragrances and avian songs of the
garden, both mimicking their surroundings
and, in turn, pollinating the air with
abundant sound.

Stan VanDerBeek
Cine Dreams: Future Cinema
of The Mind, 1972

Planetario Galileo Galilei, Av. Sarmiento
at Av. Belisario Roldan

Screenings:

rBeek’s Cine Dreams is an

ent originally performed for
in 1972 in Rochester, New
ssistance from the Visual
kshop. Cine Dreams is meant
enced collectively during

p cycles as an experiment

ur subconscious through
rsion. The present iteration
simultaneous projections

f 47 films transferred to
digital slideshows. Computer
, newsreels, live-action dance,
ery, and collage films blend

t to create a vivid impression
tury America as processed by
ra's most forward-thinking
ed-circuit imagery of audience
nlmbers and images of the night sky are
also woven into the continuously evolving,
0!rhead collage of image and sound.
Pillows and blankets are permitted for the
audience’s co rt, d 'soﬂea
that occurred during the screening will be
collected following the event.

® Artist Talk with Sara VanDerBeek
and Chelsea Spengemann: Thu, Sep 6,
18.30h-19h

Gabriel Chaile

Diego (Retrato de Diego Nuiiez) /
Diego (Portrait of Diego Nuriez),
2018

Coastal walk of La Boca, Av. Don Pedro

de Mendoza, between Av. Almte. Brown/
Martin Rodriguez

Sep 6-Sep 12, 11h-18h

Please use recommended route on verso.

Close to his studio in La Boca, Gabriel Chaile
has created a large-scale, biomorphic
adobe sculpture that doubles as a giant clay
oven. Drawing upon the artist’s interest in
anthropology - seen through the use and
reappropriation of colonial stereotypes of
indigenous peoples, slaves, soldiers, and
patriots in his practice - this work is the
most recent in a series that transforms Pre-
Columbian motifs into monumental works
of contemporary art. This particular form

is recognizable from Tucuman sculptures
that honor the hundreds of indigenous
people who were forced to work in the
mines in the northern part of the country.
Installed in a visible public location near
the Transbordador Bridge, the work too
becomes a meeting point for people
coming and going, as the sculpture can be
used to cook and as a fireplace. The work

is named for a young local man who was

d ain 2012, and in its evocation
of the communa al of food, seeks to
bring the neighborhood tegether once
again in remembrance and dialog.

ist Talk: Sun, Sep 9, 12h-12.4!
tbasel.com/events

information cheduled events.

Leandro Katz

2018

Biblioteca Nacional riano Moreno,
Agiiero 2502, b n Av. del Libertador/
Av. Gral. Las

, Sep 6, ongoing
Visit recommended during daylight hours.

The writer, conceptual artist, and filmmaker
Leandro Katz has d a new version
of his 1978 ‘abeto lunar, originally

es of photographs capturing the
changing light on the surface of the moon.
The work was a document of the 27 phases
of the lunar cycle, each paired with a letter
of the alphabet - enough entries to include
the Spanish letter N. This new version is
installed as 27 tiles on the entryway patio
to the National Library, where excavators
during its construction discovered the
fossils of prehistoric glyptodons (giant
armadillos), known in mythology as ‘eggs
of the moon.’ (The discovery was especially
uncanny, as the building’s form, standing on
four legs and enclosed by a shell, resembles
that of a glyptodon.) Each tile has been
created using thr

ronze ou :
sidewalk designs in the city.
ith its unique location and fabrication,
Alfabeto lunar / Lunar Alphabet is both a
direct homage to the famed collection of
astronomy boo| ithi ibrary’s stacks

idewalk tiles S
occasionally carry poems nd'

L exhibition of related works is on
he library’s Sala Leopoldo Lugones,on
e lower level.

Artist Talk: Thu, Sep 6, 17h—17.ll5'

4

q
andra Pirici
ate, 2017 [2018
Arenas ios, Frank Studio, Av.
de Mendoza 965, between
Sep 6-Sep 10, 13‘7h
This artwork isnot wheelchair accessible
se use recommended route on verso.

de l'ambla, Av. D. Tristan
Rodriguez 140!

Sep 11-S8p 12, 14h-18h
(hel”t Arenas Studios in case of rain)

Exploring both the history and function
of gestures in visual art and popular
culture, Alexandra Pirici choreographs
complex “performative environments” that
activate a space with dozens of dancers

or actors. For ‘Hopscotch (Rayuela)’ the
artist offers a new iteration of Aggregate,
originally produced for the Neuer Berliner
Kunstverein in 2017. Over a span of four
hours on seven days, 60 performers drift
through the space as a swarm, threading
around the viewers. Pirici‘s performers
enact motions and sounds that represent
our cultural heritage - from ocean waves
to Depeche Mode’s Enjoy the Silence - the
type of shared references that might

be fit for a time capsule intended to

give future extraterrestrials a sense of

life on planet Earth. By identifying and
ennobling, momentarily, these fragments

confront our commonalities and envisi
society itself as a subjective, living body
mutual memories.

Special thanks to all the venues that are hosting ‘Hopscotch (Rayuela)’.
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